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Abstract

The article analyzes the hydrological degradation of the Coal Region in southern Santa Catarina (Brazil) not only as a chemical and physical
phenomenon associated with coal mining, but also as a perceptual crisis that affects regimes of sensibility. It takes as reference the rivers in the
region. Drawing on Ranciére’s notion of the partition of the sensible, the article proposes the concept of the “partition of the sensible of coal” to
understand the institutional, economic, and symbolic practices that have organized ways of seeing, speaking, and inhabiting the territory since the
early twentieth century. The research adopts a cartographic approach and engages in dialogue with contemporary artistic productions that generate
dissensus within the extractivist regime by activating imagination as a field of political dispute, fostering fabulations of post-extractivist horizons
grounded in relations of care, coexistence, and multispecies responsibility. By reinscribing rivers as memory, body, and interlocutors of the territory,
art contributes to reconfiguring environmental disputes in the field of the sensible, expanding possibilities for other ways of life in the face of the
ruins of capitalism.

Keywords: Partition of the Sensible; Cartography; Post-Extractivism; Territory.

Resumo / Resumen

ENCONTROS ENTRE AGUA E MINERACAO DE CARVAO NAS PRODUCOES ARTISTICAS DO SUL DE SANTA CATARINA,
BRASIL

O artigo analisa a degradag@o hidrologica da Regido Carbonifera, no sul de Santa Catarina (Brasil), ndo apenas como um fendmeno quimico e fisico
associado a mineragao de carvdo, mas também como uma crise perceptiva que incide sobre os regimes de sensibilidade, tomando como referéncia
os rios da regido. A partir da nog¢do de partilha do sensivel, de Ranciére, propde-se o conceito de “partilha do sensivel do carvao” para compreender
as praticas institucionais, econdmicas e simbolicas que organizam os modos de ver, dizer e habitar o territorio desde o inicio do século 20. A
pesquisa adota uma atitude cartogréafica e dialoga com produgoes artisticas contemporaneas que instauram dissensos no regime extrativista ao ativar
a imaginagdo como campo de disputa politica, favorecendo fabulagdes de horizontes pos-extrativistas baseadas em relagdes de cuidado, coexisténcia
e responsabilidade multiespécie. Ao reinscrever os rios como memoria, corpo e interlocutores do territorio, a arte contribui para reconfigurar as
disputas ambientais no campo do sensivel, ampliando possibilidades para outros modos de vida frente as ruinas do capitalismo.

Palavras-chave: Partilha do Sensivel; Cartografia; Pos-Extrativismo; Territorio.

ENCUENTROS ENTRE EL AGUA Y LA MINERIA DEL CARBON EN LAS PRODUCOES ARTISTICAS DEL SUR DE SANTA
CATARINA, BRASIL

El articulo analiza la degradacion hidroldgica de la Region Carbonifera, en el sur de Santa Catarina (Brasil), no solo como un fenémeno quimico y
fisico asociado a la mineria del carbon, sino también como una crisis perceptiva que incide en los regimenes de sensibilidad. Toma como referencia
los rios de la region. A partir de la nocion de particion de lo sensible de Ranciére, se propone el concepto de “particion de lo sensible del carbon”
para comprender las practicas institucionales, econémicas y simbolicas que han organizado los modos de ver, decir y habitar el territorio desde
comienzos del siglo 20. La investigacion adopta una actitud cartografica y dialoga con producciones artisticas contemporaneas que instauran
disensos en el régimen extractivista al activar la imaginacion como campo de disputa politica, favoreciendo fabulaciones de horizontes
pos-extractivistas basadas en relaciones de cuidado, coexistencia y responsabilidad multiespecie. Al reinscribir los rios como memoria, cuerpo e
mnterlocutores del territorio, el arte contribuye a reconfigurar las disputas ambientales en el campo de lo sensible, ampliando las posibilidades de
otros modos de vida frente a las ruinas del capitalismo.

Palabras-clave: Particion de lo Sensible; Cartografia; Pos-Extractivismo; Territorio.
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INTRODUCTION

The Carboniferous Region, located in the southern part of Santa Catarina, Brazil, consists of a
group of municipalities whose urban, economic, and social structures have been strongly associated with
coal mining since the late nineteenth century. This association intensified significantly at the beginning
of the twentieth century (CAROLA, 2010). This regime not only structured the regional economy but
also organized the occupation of territories, labor, and forms of sociability, producing cities that grew on
and around the mines, the sterile tailings, and the continuously poisoned waterways (LOPES; SANTO;
GALATTO, 2009).

Characterized in academic literature as contaminated by decades of coal mining, the region's
degradation is evidenced by technical instruments such as water acidity indicators, tailings volumes, and
maps of degraded areas (ALEXANDRE, 1999; MENEZES et al., 2024b). While these diagnoses are
important, they do not fully explain why mining is still viewed as the primary driver of economic growth
in the region, despite its declining economic significance in recent decades (CAROLA, 2010). This
perception persists despite the widely recognized negative impacts of mining.

The regional development linked to the coal industry has caused significant and lasting
environmental impacts. One of the most considerable issues is the compromised environmental quality
of the region's main river basins. Menezes et al. (2024b) advocate for recognizing water as a common
good and a subject of rights. However, their research highlights severe environmental degradation,
revealing elevated levels of iron and manganese that exceed established limits, as well as concerning
levels of biochemical oxygen demand and coliform bacteria. Even in regions where mining has stopped,
issues related to acid mine drainage (AMD) persist. This ongoing problem arises from the oxidation of
sulfide minerals found in coal tailings (MENEZES et al., 2024b). As a result, contamination is not
merely a one-time issue but a systemic challenge that is deeply embedded in the area's geology and
hydrology.

Despite the ongoing negative impact of mining on the water bodies in the municipalities of the
Coal Region, mining continues to play a significant role in the history and identity of these communities.
This connection is expressed through monuments, flags, and anthems that celebrate the economic
growth brought about by extractive activities (CAROLA, 2010). These narratives are founded on a
developmentalist ideology, shaped by a Eurocentric and universalist perspective of ongoing technical
and economic advancement (KOTHARI et al., 2019). In this framework, water contamination is
perceived as an externality of the development process.

Thus, we begin with the understanding that the region's water crisis is also a crisis of perception.
This means that historically, people have viewed the river primarily as a resource rather than as a living
entity deserving of existence. Drawing inspiration from Rancicre's concept of "distribution of the
sensible" (2009), we explore how certain artistic productions can challenge this perception. Our goal is
to create openings that allow us to envision possibilities for a future that moves beyond extractive
practices (ACOSTA, 2016).

The decision to mobilize art into this work stems from its ability to create alternative visions of
the future, inspiring hope beyond the established norms. Krogh et al. (2025) assert that artistic practices
can highlight the unusual aspects of the built environment while also offering immersive techniques that
foster a deeper connection to our surroundings. By promoting the displacement of perspectives, such
practices create conditions for imagining alternative relationships between humans and non-humans,
expanding the field of the possible and creating tension with the hegemonic ways of inhabiting and
projecting the future.

We focused on three rivers in the Carboniferous Region: the Criciuma River, the Palmeiras River,
and the Mae Luzia River. These rivers served as the main points of discussion for local environmental
debates, aesthetic theory, and cartography as a methodology for sensitive monitoring. These debates
focus on the analysis of two artistic works that re-center water in the artistic experience. They are
understood not only as representations of mining's impacts but also as separate ways of perceiving the
territory. This perspective highlights perceptual conflicts that expand the political landscape of
environmental struggles.
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By connecting the field more closely with studies on sensibility (RANCIERE, 2009; 2012), we
aim to contribute to discussions in the Global South regarding the coloniality of thought and nature
(ALIMONDA, 2025; ARAOZ, 2023), the creation of sacrificial zones (ACSELRAD, 2002; SOUZA,
2021), and transitions away from extractive practices (ACOSTA, 2016). These possibilities arise
through the imagination and fabulation that permeate everyday life and shape important aspects of
culture and politics (HARAWAY, 2016; 2023). Along with restoring and reconstructing waterways, we
believe it is essential to change how we perceive and listen to rivers and their surroundings. This
approach can create new opportunities for life amid the remnants of capitalism (TSING, 2022). In this
effort, art can serve as a valuable ally in environmental research.

DISTRIBUTION OF THE SENSIBILITY OF COAL

Due to the Carboniferous Region, Santa Catarina is the second-largest coal distributor in Brazil.
However, only 25 to 30% of the extracted coal is utilized, resulting in approximately 75% of the
production being waste materials, including pyrite and carbonaceous tailings (LOPES; SANTO;
GALATTO, 2009). These tailings have accumulated in the region since the late nineteenth and early
twentieth centuries. Once the coal deposits were depleted, mining companies relocated their operations
to other suitable extraction sites, leaving behind barren piles of tailings and abandoned pits, often filled
with acidic water (LOPES; SANTO; GALATTO, 2009). This has led to significant alterations in the
landscape of the coal-producing areas, leaving visible and lasting impacts on the environment. (Figure

).

Figure 1 — Watercourse polluted by mining in the Carboniferous Region. Source: Authors' collection,
2024.

Assuncdo et al. (2024) emphasize the suffering endured by communities living near abandoned
mines. They reveal how residents experience inequality, environmental degradation, and imbalanced
power dynamics that render their knowledge, emotions, and pain invisible. Daily life is marked by
various forms of violence, including the loss of access to drinking water, the constant presence of black
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dust, intense noise, and cracks in their homes. One interviewee, Mr. Gongalo, vividly describes the
transformation of the territory, particularly noting how the wells have dried up.

Water, for us, was... we were rich, as they say... we were rich, we had water, right? Water at will, the well
was always full, you could turn it on all day, and the water would come by default, there was always water!
But not now. (ASSUNCAO et al., 2024, p. 10).

In the framework of the coloniality of nature, biophysical elements and territories are produced by
dominant power as marginalized spaces, intended to serve the existing accumulation system, which
legitimizes  processes  of  exploitation,  destruction, and  territorial  reconfiguration
(PORTO-GONCALVES, 2002). This rationality extends beyond the society-nature relationship,
operating through social relations permeated by power asymmetries and violence, where nature serves
both as a means and an object of domination (ALIMONDA, 2025).

In this context, the watercourses of the Carboniferous Region provide compelling evidence of
environmental degradation resulting from the interplay between colonial extractivism (ACOSTA, 2016)
and the coloniality of nature (ALIMONDA, 2025). For instance, the Mae Luzia River, which once
supported subsistence practices, community displacement, and social interactions in various cities within
the region, has now become associated with contamination, risk, and abandonment. In the words of
Santa Catarina writer Celestino Sachet (n.d.), the Mae Luzia River: "was a blue-green poem; today, a
dark yellow sewer with coal water mixed with foul-smelling sulfur, a deadly poison for any branch of
life". A similar process affects other rivers in the territory, such as the Criciima River (in Criciuma) and
the Palmeiras River (in Orleans).

Extractivism in the southern region of Santa Catarina exemplifies what Ranciere (2009) calls the
"distribution of the sensible". This concept describes a framework that determines how we perceive and
inhabit the world around us. We introduce the idea of "distribution of the sensibility of coal" to address
the array of institutional, economic, and symbolic practices that normalize mining as the region's
destiny. These practices establish what is deemed valuable, what remains in the shadows, and who
possesses authority within the mining sensibility regime. Consequently, devastation is not viewed as an
undesirable byproduct; rather, it is regarded as an integral part of the capitalist model that transforms
lives into a resource (TSING, 2022).

In his research, Adami (2015) interviewed residents of Cricitima to explore their experiences with
the river. One of the responses he received was, "Why do you want to study the Criciima River if it's
not even a river? It's just a stream" (p. 22). This question highlights how the impact of coal extends
beyond physical and material destruction to include erasures and changes in perception. By denying the
Criciima River's existence as a river, it is stripped of the opportunity to be recognized, to be heard, and
to compete for meaning within the territory.

Classified as a national critical area since 1980, the Coal Region faces one of the most serious
environmental liabilities in Brazil, in a context in which "coal mining has not ceased to produce new
impacts, which have contributed to the worsening of the situation" (MENEZES et al., 2024a, p. 105).
This condition is part of a broader geography of "sacrifice zones" (ACSELRAD, 2002; SOUZA, 2021)
and, in the context of the Global South, "manifests itself not on one, but on several scales
simultaneously" (SOUZA, 2021, p. 432). According to Acselrad (2002), sacrifice zones are defined not
only by the tangible concentration of degradation but also by a political and symbolic framework that
normalizes inequality in exposure to environmental risk.

In this scenario, territories and populations are systematically exposed to environmental damage
due to a "social construction of risk" (ACSELRAD, 2002). The contamination of watercourses places
southern Santa Catarina within the context of sacrifice zones, where water, soil, and human bodies have
historically been exploited for profit. This situation turns Latin America into a laboratory for
expropriations (ARAOZ, 2023). In these processes, environmental risks are socially produced and
unequally distributed, limiting affected individuals' ability to participate in decision-making
(ACSELRAD, 2002).

According to Alimonda (2025), the colonial project utilizes a form of biopower that influences
both bodies and territories—what he describes as "physical-geographical spaces" (p. 359). This process

Mercator, Fortaleza, v. 25, €25013, 2026 ISSN:1984-2201


http://www.mercator.ufc.br

INTERSECTIONS BETWEEN WATER AND COAL MINING IN ARTISTIC PRODUCTIONS OF SOUTHERN SANTA
CATARINA, BRAZIL

not only shapes individual subjectivities but also informs specific understandings of nature. This
coloniality of nature is deeply embedded in the ways of sharing sensory experiences that define the
Western world and, by extension, the Carboniferous Region of Santa Catarina.

The naturalization of this process has historical roots, as illustrated by specific legal norms and
guidelines. For example, Decree No. 20.089/1931 establishes regulations requiring the government to
purchase 10% of the national coal used by the government and granting preferential transportation to
Companhia de Navegacdo Lloyd Brasileiro and Estrada de Ferro Central do Brasil. Additionally,
Decree-Law No. 2.667/1940 authorizes the Federal Government to assist national coal mining
companies in ways it deems appropriate, including providing support for the necessary infrastructure
and facilities to facilitate and reduce the cost of transporting national coal.

Ranciére (2009) refers to a set of practices that determine the distribution of places and
functions—defining who is allowed to speak, who can be seen, and who possesses the competence to
act—as the "police". "Dissent", characterized by a challenge to the police order, aims to reconfigure the
frameworks of visibility and listening by shifting what is perceived as self-evident. This concept of
dissent is inseparable from political and aesthetic regimes (RANCIERE, 2009): "dissent is not a conflict
of ideas or feelings, but of regimes of sensoriality, and that is why art, in the regime of aesthetic
separation, ends up touching on politics" (RANCIERE, 2009, p. 59).

At this juncture, the conversation about the sharing of sensory experiences prompts us to shift our
analysis toward methods of challenging this regime. If mining creates a framework of sharing that
normalizes subjugation and disposability, we must consider not only what is acknowledged or ignored,
but also how this regime can be disrupted. According to Haraway (2016), it is crucial to establish
kinship relationships with other beings and the territories we occupy. This approach can help us find
alternative ways to address the impacts of the capitalist system of exploitation in our everyday lives.

In this context, art can serve as a practice that intervenes in the ways of distribution of the
sensible, initiating what Ranciére (2012) terms "aesthetic effectiveness". By creating tension in the
(in)visibility regimes generated by the coloniality of nature, art becomes a vital domain for the
emergence of new worlds, as it challenges what was previously considered given, natural, or inevitable
(BOURRIAUD, 2009b).

According to Rancicre (2012), artistic practices do not simply serve as representations or forms of
denunciation; instead, they function as sensitive interventions that reshape what can be perceived, felt,
and imagined. By creating dissent within the police order that supports extractivism, these artworks
challenge existing sensibilities and open up possibilities for imagining diverse ways of existing and
relating to the territory. Based on this understanding of art as both a political and aesthetic practice, we
investigate how artistic productions can help foster a post-extractivist imagination.

METHODOLOGICAL PATH

Engagement with artistic productions and theoretical discussions aligns with the cartographic
perspective put forth by Gilles Deleuze and Félix Guattari in 1995, particularly represented by the
concept of the rhizome. Unlike a traditional arborescent model of knowledge, which is hierarchical and
linear, the rhizome can be disrupted or broken. It has no definitive beginning or end; instead, it exists in
a continuous state of connection, situated in the spaces between ideas, and can form links in any
direction. Passos, Kastrup, and Escossia (2009) argue that cartography is also an ethical and aesthetic
practice that positions the subject of research—the "researcher-cartographer" (COSTA, 2014, p. 70)—as
a being affected by and engaged with the issues in the field of investigation. This viewpoint supports the
critique of positivism's scientific neutrality, as becoming intertwined with the "corpus" is not only
inevitable but also one of the practice's main objectives.

Cartography, in this context, is not merely a method but rather a research mindset. When we
create maps, we do not adhere to a predetermined route; instead, we allow our interactions with
materials, landscapes, and the affected communities to reveal what is significant (COSTA, 2014). This
research is interested in the flows, forces, and affections that permeate the ways of seeing, saying, and
feeling the common, especially in what is shared as sensible (RANCIERE, 2009). Cartography,
therefore, suggests methods of producing knowledge that are not reduced to technical fragmentation or
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utilitarian calculation, valuing relationships, intensities, and other interconnections (AMORIM;
CESTARI, 2021).

This work focuses on two productions related to water: "Rio Criciima: Instru¢des para Escuta”
(2015) by Daniele Zacardo and "Meios" (2025) by Leandro Jung. The analysis of the first production
was based on images and information provided by the artist, while the analysis of the second production
relied on materials from the Art and Culture Department at the University of the Extreme South of Santa
Catarina (Unesc). The artists were born and reside in municipalities affected by coal mining. Their work
can be seen as narratives of individuals directly impacted by the environmental degradation caused by
the coal industry. This also aligns with the accounts of those interviewed by Adami (2015) and
Assungio et al. (2024).

According to Bourriaud (2011), artists can influence the course of life by shaping their connection
with the world through their artistic work. This process allows them to propose and transform alternative
models of perception that can be embraced in everyday life. One important aspect of this transformation
concerns how we interact with and share our relationships with water, a significant struggle within the
realm of sensibility.

To broaden the discussion surrounding the productions, we drew on comments made by
participants in Zacardo's (2015) intervention on the Coletivo Laborativo Facebook page. Additionally,
we included entries from the guestbook of the exhibition "Mutatis Mutandis: Quando a arte se propoe a
pensar o que tem de ser mudado" ("Mutatis Mutandis: When Art Proposes to Reflect on What Needs to
Change"), which features Jung's (2025) proposal. These records provided information about the profiles
of the participating subjects, as well as some of the interactions generated during the periods in which
they actually occurred, especially regarding Zacarao's intervention, which took place a decade ago but
remains potent in its potential to fissure the regimes of sensibility.

WATER IN THE ARTISTIC PRODUCTIONS OF THE
CARBONIFEROUS REGION

The artistic works of Daniele Zacardo and Leandro Jung engage in a dialogue with the Criciima
and Palmeiras rivers, located in the cities of Criciima and Orleans, respectively, in Santa Catarina,
Brazil. In both cases, art acts through infiltration, drawing inspiration from the rivers themselves to
create sensitive displacements that once again emphasize the rivers as vital sources of life and memory
(BOURRIAUD, 2011). This stands in contrast to the distribution of coal's sensibility, which historically
distanced these rivers from social interaction and disrupted both material and symbolic relationships
with the surrounding territory.

The production by artist Daniele Zacardo, printed on easels and displayed at various locations in
the urban space overlooking the Criciuma River, was part of the Terceira Semana de Ocupagdo Urbana
(SOU), organized by the Coletivo Laborativo in 2015. This work appropriates the visual language of
traffic signs to create a diversion in the city's daily life. The white background, schematic silhouette, and
numbered instructions imitate the objectivity of police devices (RANCIERE, 2009) that organize flows;
however, the order given is not to circulate, but to stop.

In the image on the sign (Figure 2), the crouching person's hands are on the ground at ear level,
emphasizing the act of listening. Above the crouching figure are the words inviting passersby to
participate: "Listen", displayed in white capital letters on a black background. This provides emphasis
and contrast with the other text accompanying the white background of the easel sign, as well as with
the phrase "Rio Criciuma" below it. Beneath the crouching person are instructions for listening to the
river, presented in a numbered list with a smaller font: "1 — Crouch down. / 2 — Direct your ears to the
ground. / 3 — Listen.".

Crouching down and placing an ear to the ground shifts our focus from sight to sound,
transforming an observer into an active participant in an unexpected scene: discovering a river that
urban development aims to conceal. According to Bourriaud (2009b), "post-production artists produce
divergent narrative lines and alternative accounts" (p. 50), wherein art opposes established perceptual
norms. By engaging with the Criciima River, the spaces utilized for the intervention become sites of
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creativity and playfulness—a "place of maneuvers" (Bourriaud, 2009b, p. 17) and a battleground for

sharing sensibility experiences. / ﬁ i’ )
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Figure 2 — "Cricitima River: instructions for listening" by artist Daniele Zacardo (1). Source:
ZACARAO, 2015.

The public's reactions to the proposal indicate that the intervention transcended individual
experimentation, activating memories, discomforts, and collective perceptions about the city shaped by
coal mining activities. One of the comments gathered by the Coletivo Laborativo network emphasizes
the need to "show that there is a river above it [the city]", underscoring the importance of reintegrating
the Criciima River into the city's social life.

Another comment draws attention to the connection between artistic production and Adami's book
(2015), titled “Rio Cricitima: O rio que a cidade escondeu”. This suggests that the book has the potential
to change the prevailing invisibility that characterizes the relationship between the city of Criciima and
the river.

Other reports from participants suggest that the idea of "listening to the river" extends beyond the
sounds of water currently underground. It also calls for political awareness of the processes that render
the river invisible. One comment notes that the experience offered by the artistic production evokes a
sound that is "loaded, dense, and not at all crystalline".

Another remark engages with discussions that question the concept of development, which is
often narrowly defined as economic growth (ACOSTA, 2016; ALIMONDA, 2025; ARAOZ, 2023).
This comment states, "The artistic production also prompts a dual interpretation: it highlights the inertia
of the authorities while simultaneously drawing the attention of the public. Unfortunately, the Criciuma
region, like the entire coal mining area, has paid and continues to pay a heavy price for unplanned
development and environmental degradation..." (sic).

In the collage of the artistic intervention (Figure 3), we see a photo of an easel on the ground,
surrounded by passersby reading the instructions. Shortly after, the third photo depicts the easel after it
was removed by the police (ENGEPLUS, 2015). In this image, the easel is propped up inside a glass
enclosure, with two uniformed public administration officials standing beside it. This situation
highlights the conflict and reveals how the police force chooses what should or should not be displayed
in urban spaces. Listening becomes a minimal political act that displaces the extractive regime. In this

Mercator, Fortaleza, v. 25, €25013, 2026 ISSN:1984-2201 713


http://www.mercator.ufc.br

context, the production serves as a laboratory for sensibilities in post-extractive futures, reminding us
that territory is not a finished scenario but rather a realm in dispute, as proposed by Ranciére (2009).

@ Oliveira, P.M. - Assun¢do, V K. - Candido, T.S.
E

ARTICLE

Figure 3 — "Rio Criciuma: instructions for listening" by artist Daniele Zacargo (2). Source: ENGEPLUS,
2015.

The second artwork analyzed focuses on the concept of art as a practice that can create dissenting
durations and bring the territory into the political arena. In this work (Figure 4), artist Leandro Jung
creates a thoughtful pathway that traces the course of the Palmeiras River. The exhibition features
wooden plaques with popular sayings, photographs of the route, and bottles filled with water from the
river itself. This combination creates a unique installation that blends walking with archiving, words
with physical matter, and has the potential to "generate durations with a rhythm contrary to those that
order everyday life" (BOURRIAUD, 2009a, p. 23), inviting an active debate about the river.

Figure 4 -"Meios" by artist Leandro Jung. Source: Authors' collection, 2025.
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In this journey, visitors are invited to understand that meaning lies not only in the final
arrangement but also in the process of engagement, which extends the experience. The river stops being
a silent channel and becomes a voice for collective memory. Instead of a direct accusation, there is a
reorganization of sensibility, with evidence of what once seemed natural in extractivism now sounding
intolerable, such as the poisoning of the waters. These innovative methods of sharing sensitive
information allow for new interactions, as Haraway (2023) describes them, particularly with what she
refers to as "strange relatives". Therefore, the focus is not solely on "saving" the river out of a moral
obligation. Instead, it is about recognizing the mutual implications and co-responsibility between
humans and water in addressing the damage caused by the mining sensibility regime.

The selected sayings reflect a collective memory where water plays a significant role in everyday
conversation, such as: "Never say, 'l will not drink from this water”, “I cried a river of tears”, and “It
went down the river”. When these phrases are placed alongside bottles filled with murky water on
display, they create a stark contrast with the mental image of a clear river—one where you could drink
the water, have it in your eyes, or fully immerse yourself. The estrangement alters how sensible
information is shared, highlighting the disconnect among language, experience, and territory. The
Palmeiras River, which has been excluded from the narratives of large coal companies and their political
supporters who create common spaces, has become absent from everyday life.

The contamination is not only chemical but also semantic. Everyday language struggles to find a
name for a river that has been transformed into tailings. This dissent (RANCIERE, 2009) highlights the
normalization of the poisoning and death of the rivers in the Carboniferous Region, bringing this issue to
the forefront of the debate. In these gaps, artistic productions can lead to unexpected encounters, and
their impact strengthens when these encounters become enduring. This allows for experiences that
reflect the diversity of other lives (BOURRIAUD, 2009a). Even when hurt, the water continues to
express itself through its color, density, and sound, serving as a reminder that the river has not vanished;
it has merely been pushed to the edges of visibility.

The glass bottles featured in the exhibition symbolize the world of consumption and suggest the
commercialization of life. They evoke Bourriaud's (2009a) diagnosis of the limitations of capitalist
modernity, which transforms relationships into commodities, diminishes political alternatives, and
celebrates loneliness at the expense of community. The bottled water sourced from the Palmeiras River
serves as a living archive of disaster. Unlike a technical report, which measures indices, it draws
attention to an uncomfortable presence that refuses to leave.

During its display at the Espaco Cultural Toque de Arte Unesc, as part of the 5th Coletiva de
Artistas do Sul exhibition, the production attracted visitors of various ages, professions, and
backgrounds, as recorded in the visitors' book maintained by the Art and Culture Sector. In addition to
the students and staff of the institution, high school students from schools in Criciuma, Igara,
Forquilhinha, Siderdpolis, and other neighboring municipalities, including some from Rio Grande do
Sul, also visited the space. The variety of professions represented by the participants—such as retirees,
lawyers, teachers, athletes, gardeners, web developers, nurses, kitchen and pastry assistants, tattoo
artists, journalists, public servants, and nutritionists—shows that the exhibition was attended by people
of different ages and socioeconomic backgrounds.

Different life trajectories can lead to varied reactions to Jung's art, which seeks to engage in
dialogue with multiple layers of memory. While it resonates with those who have experienced
alternative ways of living with the river, it also connects with individuals who recognize it primarily
through the environmental degradation caused by the AMD. Through these diverse critical perceptions
of the territory, shaped by aesthetic experience, we can discuss the dynamics of sharing that shape
relationships among the city, water, and coal mining. Neither production provides technical solutions to
the water crisis; instead, they create something different: they shift the perception of water, which has
been relegated to the status of a waste product. By inviting people to listen to the underground or by
revealing the limitations of language, they establish disagreements that spark discussions about the value
of water, highlighting its importance over coal. The post-extractive imaginary (ACOSTA, 2016) begins
when a person crouches down to listen to what the city has buried, and when a cloudy bottle can no
longer be mistaken for a neutral commodity.
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By destabilizing the sensibility dynamics that support extractivism, alternative forms of
coexistence in the Anthropocene—or Capitalocene (HARAWAY, 2016)—become possible. These
alternatives are rooted in localized relationships built on cohabitation, care, and shared responsibility.
The goal is to inhabit damaged territories without resorting to salvationist solutions, fully committing to
"stay with the problem" and to cultivate responsible relationships with the beings and worlds we share
(HARAWAY, 2023).

By shifting our gaze from overarching narratives to the diverse ways of life that continue in
damaged landscapes, Tsing (2022) suggests that we view extractive territories not only as areas of loss
but also as sites of regeneration. In these spaces, new and improvised relationships between humans and
non-humans, different temporal experiences, and multispecies coexistence begin to develop.

CONCLUSION

Fiction, defined as the creative ability to imagine and fabricate stories, is not limited to theater or
literature; it also influences images and spaces. Surfaces serve as a means for sharing sensory
experiences (RANCIERE, 2009). Therefore, while the concept of the coal sensibility regime has
conditioned us to view the Cricitma and Palmeiras rivers merely as resources or as channels for waste,
the works of Zacardo (2015) and Jung (2025) begin to represent these rivers as wounded bodies that
carry their own narratives of survival and resistance. In this scenario, the idea of degradation as
something inevitable or naturalized should not be taken as a starting point. Instead, it is part of an
ongoing conflict. While financial capital tries to impose a symbolic, mathematical, and abstract logic on
the world, there remains a material reality related to life’s production that cannot be reduced to financial
rationality (PORTO-GONCALVES, 2002).

Considering a post-extractivist imaginary involves more than just overcoming an economic
model; it necessitates a deliberate degrowth of extractivism alongside profound changes in the
civilizational logic that underpins the exploitation of territories, bodies, and knowledge (ACOSTA,
2016). Artistic productions emerge within fields of tension as practices capable of creating dissent. By
persisting in focusing on the wounded territories and addressing the dynamics that flow through them
with ethics and responsibility, we acknowledge that separations and dualisms are impossible. In this
context, imagination becomes a situated practice of political creativity, capable of creating safe spaces
and exploring ways of coexistence that resist the logic of disposability (HARAWAY, 2023). In the
opening of sensibility, rivers transform from mere symbols of degradation into interlocutors and entities
with which we engage in dialogue, rather than those we seek to dominate.
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